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The Repertory Theatre Society aimed
high when it chose “John Gabriel Bork-
man.” by Henrik Ibsen, but the ue-
tion last night at the Princess tre
m-oved that the society aimed true and

t the mark, adding another success to
their score in thoughtful enlertainment.
A prominent London eritic recently
wrote of Thsen that he was a law unto
himself in the mafter of dramatic con-
struction, In this piece we do not see
a great deal of departure from the ac-
cepled rules of theatrical technigue, and
it is noticeable that when one of the
characters indulges in a long and umn-
interrupted slice of dialogue—such ax is
mldom heard upon the stage to-dayv—
then occurs the drama’s only dregging
RCCRR| O

It in a bitter play of human frustra-
tion, brilllantly  written particularly as
regards characterization. Notice with
what spare economy character ia etched
in,. A fine line here, a hint there, and
the man or the woman stands &2 clearly
before us as if we had kmown him all

our days.
CONVINCING REALITY.

The plot is one which has been handled
before Tbeen, and many times since—the
possessive l!l!!-nt dominating the wenker

use, and the young man st last pro-
[ mg:f. SI am young, 1 want to live my
own life, is ig a8 old as the theatre
and as modern as the ha ge of to-
dey; seldom has it been written with such
complele grasp of ils theatrical oppor-
hm]ll};:i with such convincing sense of
rea ity .

Only in the last act does one lose a
little of thiz#realism. The final soene of
all, with its somewhat morbid dislogue,
iz the least effective in the piece. Also,
the meanderings of the old man seem
ty modern theatregoers a little dull, but
this is saved agsin by vivid little flanhes
of insight into the human mind, as when
he fails to find a reproach for the daugh-
ter whose sleigh has tossed him over
the mow. being merely delighted that
.'I'I,e:r equipage was so expensivé and mag-

National Library of Australia

Telegraph (Brisbane, QId. : 1872 - 1947), Friday 25 August 1939, page 19

AR e w s e s BEARCE RET RETERS SR SRR

her equipage was so expensivé and mag-
D i Moy wioRcsd s iy
5 =isley pro L ¥ md-
mirably. In the first place it was dre
end set in Theens own period, the late
Victorian frocking and heavy crowded
furniture being siited to the mental at-
titnde of those who spoke nf divorce es
something one could hardly mention.
The contras! in dress of the two maln
women admirably echoed the clear notes
of contrast struck by the author. The
one who said bleakly of hemself, "1 am
alwavs cold.” dressed in the drab un-
relieved ugliness of stuff the colour of
stane,

Her more tender sister in a déess on
whirh roses wers patterned. and with a
little riband of rose colour on her bodice,
strick the author's note immediately.

The producer was: right. toe. to play
this plece quietly, entirely devoid of the
restlessness which characterises so much
stage work to-dav. One cannot pav full-
et attention to an auther if his charac-
lers are eternally meving from chair to
couch, from table to fireplace). Thiz is
e facl. perhaps, for which some modemn
playwright should be grateful). Here
we have an author whoss every word
matters urgently and Mizs Sisley has
paid him dire respect.

EARNEST CAST

The whole cast playved well and with
an earnesiness which such a sombre
theme deserved. Kathleen Hirst was,
Erhlpl, the most completely in charac-

r, and all who know an of these
matiers must app I;r in
la young woman ing 50 well, a
middle-aged role of this embittered and
possessive type. To have over-played
would have fatally easy; it would
also have been to lose for the play half
s power.

Noel Chandler must slso be atu-
lated on her character work, She did not
forget to sct even during those awkward
moments when it waz her tum to also
seive but only stand and wait W. A,
Blake played the megalomaniac quietly,
ﬂerh.api a little 100 quietly st times; and

alph Taylor has been cast so often as
an uld man that there sre few manner-

isms and gestures of senility which he
Ccan not mssume with ease.

Audrey Court and John Dolby are the
symbaols for ﬂiyuuth i? amid the
s old ha and jealousies,
Beryl Holloway was v charmi ina
tiny role, and the part played by
Ives would su i that the “maid prob-
lem” was exactly the same in thoss davs

a8 it ix to-day!
D L. WARAKER.
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